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simur^H - Is a trilogy based on the Mant lep w.t-Tayr, a myst Ic poem written by the twelfth 
oeiA.tw.ry Persia ia. <sw.fl Farid Attar. Most of what Is known abow.t hint Is legendary. Reportedly, he 
was a hw.ndred and ten when, dwrlng Nlshapwr's plw.nderlng, he met his death at the haiA,ds of 
Tw.le, the son ofjeiA.ghls Khan. <qarcln de Tassy relates the discovery, In ±££>2., of a stone ereoted 
arow.iA,d ±soo (some two hw.iA.dred and fifty years after Attar's death), oia. which was engraved an 
liA.sorlptloiA. that he rendered as follows: 

Hod Is eternal . . . Here In this garden of a lower eden, Attarperf-wmed the sow.1 of the hwmblest of men. 

This Is the tomb of a man so eminent that the dwst stirred by his feet would have served as colly rlum to 
the eye of the firmament . . . and of whom, the saints were disciples . . . In the year of the Hyra 52& he was 
pw.rsw.ed by the sM/ord of the army that devowred everything, and was martyred In the m .assacre which 
then took place . . . increase, o Lord, his merit . . . May the glory be with Him who dies not and holds In 
his hands the keys to w.nllmlted forgiveness and Infinite pw.nlshkw.ent. 

The Mantl c[ w.t-Tayr tells the story of how the remote king of the birds, the slmwrgh, first 
manifests Itself by dropping a magnificent feather In the center of china. The birds, tired of their 
ancestral anarchy, decide to look for him. They know that their king’s name means thirty birds; 
they know that his castle Is beyond the Kaf, the clrcw-lar mow.ntaln range that s,u.rrou.\A,(ds the 
world. After long deliberation, they decide to w.ndertake an almost Infinite adventutre. To reach 
Him, they must overcome seven valleys: the name of the penw.ltlmate Is vertigo, the last one’s 
Annihilation. Many pilgrims desert, others perish. Thirty, purified by their labors, set foot on the 
King’s castle. At last. In a state of contemplation, they realize that the <slmw.rgh Is each and every 
one of them. 




THE CONF 6 R. 5 NCE of THE B>ire>.s or Book of the search (1^1) was -premiered by Phillip Mead 
In Condon on 2. March, 1^3. The first book c-oi^oeiA/trfltes on the exu-berant Imagery of the 
"Conference" or "Parliament" section of the ■poem, up to the point when, "drawln0 cries of fear and 
apprehension," the birds decide to "face the road without end, where stroiA/0 winds s-pllt the vau.lt of 
heaven." 

The form of the invocation Is that of a classical Indian ala-pa, which Is marked by the absence 
of rhythm. The emphasis, then, Is on the tem-poral proportions -the duration- of torses-. Eac h note of 
the harmonic-melodic mode Is Int reduced sequentially, elaborated upon and embellished. 

Praise to Him, who has placed his throne upon the waters ... To the heavens He has given movement, and 
to the earth uniform repose . . . in the beginning He 0llded the stars . . . then He dried up the bed of the 
sea and from Its stones brou0htforth rubles . . . sometimes He made clusters of roses sprln0 from the face 
of the fire. 

thf CONFFR.FNCF ofbns can be thou.0ht of as an extended roiA/do. The plarvo plays the part of 
the elected leader of the flock -the Hoopoe-, who proceeds to address the objections raised by the rest 
of the birds, as played by the electronics. Each bird has Its own rhythmic cycle -a tala- and a 
distinctive s>ou.\A,d world that relates to Its symbolic significance in the text. 

All the birds of the world, known and unknown, were assembled to0ether . . . and be0un to consider how 
to set out on their quest . . . we have a true kln0 . . . He Is close to us, but we are far from Him . . . before 
Him han0 a hundred thousand veils of ll0ht and darkness . . . flrstthe birds begun excitedly to discuss 



the glory of this, king . . . but when they begum to realize how long au ,d painful thelrjourmey was to be, 
they hesitated and begumto excuse themselves, each according to his type . . . them begum a commotion, 
everyone talking at once . . . and their eagerness to rei moumce everything revived. 

I m TH-E? B-crts sett out motives lmterru.pt one a mother creating a discourse where the llstemer 
may selectively umderstamd larger structures of juxtaposed thematic materials as umlts of 
meamlmg or comversely -focus om the developmemt of each musical Idea Imdepemdemtly . overall 
there are three sectloms Identifiable by the returm of the Imltlal tremolo texture um-folded Imto 
rhythmic patterms. 

Fear and apprehension drew plaintive cries -from, the birds as they -faced a road without end, where the 
strong wind of detachment -from earthly things split the vault of heaven ... at the settlmg-out place, so 
great was the number of birds who -flocked there that they hid the moon, but when they saw the entrance 
to the -first valley, they -flew up to the cl ou.ds> In -fright . . . then the Hoopoe spoke to them . . . and the 
Nightingale gave forth a yuelodij so sweet that all who heard were lifted out of themselves. 



Argemtlmlam-Amerlcam composer [BL. viNAO has beem described by the members of the 

jullllard string <2uartet as a "particularly persomal amd Imtlmate musical voice," ome that 
"combines am encyclopedic musical knowledge with am eclectic compositional philosophy." 
vlmao's work Is often spoken of In relation to the diverse sources that shape It, and. In particular, 
his dramatic use of rhythm. After the premiere of 'sirocco Lust', a string guartet oo\M,iM,is,£,lo\^eci 
by the Library of Co\AyQres>s> and Stanford Lively Arts, The Washington Post remarked how "cheers 



and whistles resounded through the Auditorium -the groove au .d texture were a Imost electric-- the 
composer rec-elved vociferous ap-plfluse." But his music Also draws on medieval sources, especially 
old Spanish chant, to create melodic contours that unfold gulte slowly Into vast harm.oiA.lc fields, 
tfls 'Arcanum', for example, was described by Le MoiA.de de la Muslgue as a worte "of great 
contemplative beauty." And there Is also a practice vinao calls "reinterpretation," which could be 
understood as the re-contextuallzatlon of past narratives (or dlsclplliA.es.) we find aspects of this 
technique as far bacte, as In 'El s ueno de Cristobal', an early orchestral score revised in o.o±o -for 
the re-lnauguratlon of Teatro Colon in ~&>uenos Aires (clarln -the largest newspaper Iia. the 
1+lspaiA.lc world- found the worfe "masterful.") 

vinao has worthed with a wide range of presenters: the list includes Carnegie Hall, Lincoln center 
and city opera In New yorfe; the Almeida Theatre In London; the Musibzverein in Vienna; the 
Kennedy Center In Washington; the Bourges Festival In France; the Concertgebouw In 
Amsterdam; the Helsinki Biennale; the Tanc^lewood, Tzavinia and Aspen Music Festivals; The 
Tramway In Glasgow; Stuttgart's Llederhalle In Germany, and the shobl institute In Tofeyo. 
He has collaborated with musicians as varied as Tennis R.ussell pa vies, Paul t-filller, Krlstjan 
jarvl, Anne Afelfeo Meyers,joseph Kallchsteln and Cristina Pato; with ensembles such as orchestre 
Phllharmonlgue de 'Rjadio France; American Composers Orchestra; B uenos Aires Philharmonic; 
Absolute Ensemble and Lincoln Center's Chamber Music society; as well as with the Jullllard, 
st. Lawrence and Brentano string Ouartets. vinao has also received significant institutional 
recognition: a Frledhelm Award from the Kennedy Center; a First Prize from UNESCO's 
LMtin-American VLo strum of Composers; five ISCM First Prizes (international Society for 
Contemporary Music); an Endowed Fellowship from California's Pjerassl Foundation, and 
awards from the Argentinean Academy of Fine Arts, the International Music Council in Paris, 



saw Awtowlo Festival, a wd the New y orfe Fouwdatlow for the Arts. 

Major commissions lwclu.de 'vlvlawe of Avalon' -for voice and orchestra (Presences Festival, Paris); 
'saga', -for plawo, violin awd cham-ber ewsem.ble (Miller Theatre, New yorfe); 'The Loss awd the sllewce' a 
string qvtartet wrlttew -for the Jitllllard School's Cewtewwlal; 'The Wa wderer', a choral settling of a tewth 
cewtvtry Aw0lo-saxow text (Chawtlcleer - Chlca0o A Cappella); 'B.eowu.lf: Scyld's B>u.rlal' for voices, and 
percvtsslow (National chamber Choir of Ireland - Co He Mvtslc Festival), awd 'Sowetos de Amor', a 
m,u.ltlm.edla show based on the poetry ofTablo Nervtda ^Jebedlah Fovtwdatlow - Llwcolw cewter, New yorfe.) 

Fwer0etlcally comm Itted to the m.vtslc of our time, plawlst stfphfn ljoslinlj has perfor m.ed 
throu.0hou.t the world. His playlw0 has beew hailed as "brllllawt," "electric," awd "lu.rn.liA.ovts awd poised" 
by the New yorfe Tlm.es, avtd possesslw0 "vctter clarity awd cowvlctlow" by the Washington Post. He Is 
a rn.em.ber of the New yorfe New Mvtslc FiA.sem.ble, Colu.rn.bla slwfowletta, FiA.sem.ble sospeso, avtd 
Ne(x)tworfes. <sjosllw0 m.oved to New yorfe from. Fw0lawd at the a0e of el0hteew to stvtdy with oxawa 
yablowsfeaya at the Jvtllllard School, where his awards liA.clu.ded the mcia.ia.Iia. Prize for Ovttstawdlw0 
FxcelleiA.ce avtd Leadership lw Mvtslc awd the sowy Flevated stawdards Fellowship. He was also featured 
as cowcerto soloist aw vtwprecedewted four tlm.es. Mr. <sjosllw0 has performed with the New Jvtlllla rd 
ensemble awd the Aspew cowtemporary Fwsem.ble, awd at moma's svtm.m.er0ardew; Kewwedy cewter's 
Frledhelm. Awards; Lincoln cewter's cham.ber Mvtslc society "Ljreat t>ay lw New yorfe" festival, awd 
J£.awfeel Hall's lwau.0u.ral cowcert. He Is also a frequent 0u.est artist of the New yorfe "Philharmonic, 
Am.erlcaw Com.posers orchestra, orchestra of st. Lvt fee's, orphevts, specvtlvtm. Mvtslcae, Fwsem-ble 2.1, 
Absolvtte Fwsem.ble, Continuum, sfm Fwsewtble, Tacapo cham.berPlayers, awd E>a camera of Hovtstow. 
Mr. <sjosllw0 has made over 30 recordlw0s for Albawy, B>rld0e, capstowe, cewtavtr, crj, iwwova, Koch, 
Mode, Morrlsow Mvtslc Trust, Naxos, New World "Records, awd 'Rattle Records. 








EZEQUIEL VINAO: excerpt from 'The Birds Set Out" (facsimile of the manuscript) 
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vinao, Bz,ec 2 pueu (b .±$&o) 

simkr^H-, b oo\z ( : "The Conference of the ’Birds" 

for piano and electronics 

±. InVOCPltlon 3 '3^ 

2 . The Conference opens ±2'±o 

2A. The Conference opens: Tart i -f'3£> 

3B>. The Conference opens: Tart n 3'oo 
3.C. The Conference opens: Tar t m 5^34 

3 . The Birds set out 4'i^> 

TT : 3.0' OS’ 

ST5PH-5N ^OSUN^ J>l«i/w> 

BZ.BC2iA.lBL. VINAO electroi/vlcs 



Recorded fit Nyw. Loewes Theatre, New yorte city 1/94 
RecordliA,g EiA,gliA,eer: Pdu.1 <^elu.so 
Producer: Bzec\uiel vinao 
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